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Gen Next showcases works of twenty-seven emerging painters, sculptors and printmaokers from Eastern India. The
show brings together o mélange of images and expressions that are compelling, engaging and ol the same time
confrontational in its discourse with its viewers.

These works of art hove been selected affer coreful assessment to give art lovers an enriching experience. Aakrifi
Gallery has always been o platform where young generation arlists ore greatly encouraged. Now with its new
sculpture gollery opened last month, we hope o engoge our viewers with new-oge creotivity and more exciting

waorks of art, yetto unfold.
Vibram Backlawa
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Connotations having no apparent relation, the wards
‘art gallery' and 'mission' seem to be on unlikely
combination. Taking @ pause ond strefching one's
thought, one can think of the necessity of public
tunded art galleries like the National Gollery of
Modern Ad, the Lalit Kala Akademi gallerias and the
likes of government museums, of having clearly spelt
aims and objectives, transparent policies for realizing
the aims and objectives and reviewable funciioning.
Galleries managed by public trusts and commitiees
with publicly raised funds, like the Rabindra Bharati
Society of Calcutta (which lamentably failed 1o
perform its duties), also have similar public (only the
concerned segment of the public) accountahbility. Call
this responsibility by any other name, if the term
mission seems somewhat inappropriate. But as the
word mission connotes a voluntary taking of
responsibility, it has to be preferred in connexion with
management of art gallery. A privately managed
commercial ar gallery, however, is altogether o
different propesition. A privately monaged
commercial art gallery, like any other private

business organization, is neither o charitable
institution nor a social service arganization, g
primary aim, like any other business organizotion's, is
sustinability of profit {eq rning) of
Each business however, has to de
specific modes of operation for s
increasingly profitable refums.

increosing rates,
vise business-
ustaining

What then are the business specific modes of
operafion for the privately managed commercial art
galleries? The merchandise, on the tronsactions of
which their profits depend, are art objects, paintings,
sculptures, fine manual prints, even small installotions
etc. The galleries have to source them, or get their
supplies, from artists. And they have 1o sell them o
people who like to possess art ohijects for their own
satisfaction and/or invest their savings in ocquisition
of objects which are likely to fetch greater income in
fulure and/or acquire possessions that are likely to
act as symbols of status. To maintain of leost a
steady, if not an increasing, supply of art abjects with
potential desirability, a commercial ort gallery has fo
strive for, earn and sustain the trust and confidence
{from which can follow loyalty) of the art chject
supplying arfists, by fime-bound fair play and
accounting transparency. A far more difficult
proposition is creation and sustaining of demand af
increasingly higher levels. It is in this sphere that the
art gallery business has 1o work real hard with
innovativeness. A gallery has to constantly strive for
creating and sustaining o eonstantly expanding core
of loyal clientele, again by foir deal and assured

supply of art ohjects of their expected quality,
reqularly,

But fair deal, accounting fidelity and transparency in




transactions, both to suppliers and to the clientele,
which are essential for a firm's good will, are never
sufficient for the commercial success of the firm. Art
gallery management in the presently burgeoning and
highly competitive art market has become copital
intensive. Mot only a high investment in fixed copitals
has become o sine gqua non in the ort gallery
business, the running capital costs too are rising fost,
as more and more salecble orfisis are opting from ,
consigning their works to outright sale to the
galleries. The lion's share of capital investment s,
however, to be reserved for packaging of
merchandise. The packaging cost in fixed capitals
include : locational and site specific rents, gallery-
readiness costs, including expenditure on ever
expanding list of lighting and other equipment; and
add to these the costs of servicing of the fixed capital
regularly to maintain these in spic and span
condition; and further add to these; the cost of
renovation at certain intervals. The major part of the
running capital is needed for packaging of the
exhibitions, the cost of which is mounting by day. The
packaging, or at least the thinking on packaging, for
an exhibition ought to start from the planning stage;
tronsporting exhibits carefully, mounting them
properly for display, designing the display optimally,
designing of invitations, reaching them to properly
selected invitees in time, and designing of exhibition
publicotion (which has become a must do, for recard
keeping), have to be accomplished with fee-paid
help from the specialists in each field. As expert-
choice of artists ond works are not always ovailable
in-house, more ond more golleries, now-a-days, are
going in for curated exhibitions. Unfortunately,
cruated shows even by seasoned art scribes turn out

to be carelessly assembled anthalogies, To be
meaningful, o curated show must have a theme, o
point to prove. Thot, however, is besides the point;
the point is, for @ curated show a gollery has o pay
consultation fee. The listed dos and dents are oll art
gallery specific business practices which are likely to
make a gollery earn o reasonable return, in a
competitive market. But not so long ago, not to speak
of @ competition, there wos no market for art objects.
What was the situation like, then?

Pioneering commercial art gallery ownears like Kekoo
Gandhy, Dhoeminal Jain, Birendra Kumar, Victor
Banerjee, Prakash Kejriwal et.al. had other coreer
choices. Kekoo Gandhy could have remained
satisfied with his framing business, Dhoominal Jain
could have further expanded his erafts trade, Victor
Banerjes could hove gone into tea industry [he,
however, finally mode his choice to be an ocior and
closed down his gollery), Prokash Kejriwal could hove
remained an academic with Jadavpur University, But
oz art collectars fo start with, and friends of arfists,
Kekoo,Victor and Prakesh teok upon themsealves the
mission of infecting their friends, relatives and
ocquaintances with similar love bugs for art.
Themselves having been individuals with
accomplishments and socially well-connected with
paople with expendable savings, they could motivate
a large number of buyers; some of whom later
became avid collectors. The enthusiosm with which
they would pursue their relatives, friends and
ocguaintances fo collect ort, the poins they would
fake ond time they would spend on educating
prospective collectars cannot be termed just os extra
services for merchandising. Similarly, their habit of




standing by artists at the time of their distress and
need, which they frequently did (not as charity but as
emergency relief], would not be considered as sound
business practice, olbeit in the short run, but in the
long run that yielded results. These behavioural fall-
outs, can be regarded as the resultont effect of
regarding ort dealing mere then o business; o
mission perhaps. The enthusiasm with which this
author has seen Kekoo Gandhy and Prakosh Kejiriwal
promoting exhibitions of groups of artists fram which
they themselves hod nothing to gain, amply
demonstrated that with them art dealing wos more
than a business. It was a mission.

Missionary zeal, or activity nat motivated by promise
of profitable return (such activity might, on the other
hand, invelve one in expenses without return), is not
something that one associates with business in any
other commodity. One cannot even expect this
missienary zeal from dealers who have come into
business with the expansion of art market. But in the
situation of burgeoning art market some dealars,
some galleries, can maoke some difference by
rendering some service, along with fransactions in
merchandise. The services may include advice and
action en mounting and framing to conservation and
restoration of works of ort, from documentation 1o
insurance of art objects. Over and above everything,
the dealers need to educate themselves and gather as
much knowledge about art as possible, o educate
and pursuade ort collectors and potential collectors,
But a note of caution needs to be sounded here.
Neither should o commercial art gallery try to function
like an ort educational institulion, nor should a dealar
ossume the role of teacher. The best way in which o
commercial art gallery can fulfill its educationgl

function is by constant information gathering, storing
and dissemination of information on art. With the
advance in infermation technology, this has become
eosier than it was quarter of a century ago. Galleries
need expert advise on systematic collection,
categarization, stondardization ond dissemination of
worthwhile informafion, by separating chaff from
gain. This con be a mission of commercial art
galleries in the twenty-first century. This may be a
helpful extra for the arlists, collectors and
researchers alike.

Vikram Bachhawat opened his Ackriti gallery, in
October 2005 with an initial advantoge. His father
Manik Bachhawat is a fairy known Hindi poet of
Calcutta. Manik has more than a usual interest in
contemporary visual orls and has been collecting
poinfing since 1960s. Not only has he been
collecting paintings from his contempaorary painters,
many of whom has been his personal friends. He has
written reviews of exhibitions in 60s and 70s, in
Hindi, for prestigious publications. Vikram inherited
his love for paintings and sculptures from his father
and became an avid collecior of art and craft
objects from early life. Soon he became an expert on
blown, cast, moulded ond cut glass objects and
eorned recagnition as such from an international
encyclopedio on glass. He has been successfully
running o business in collectiable, before he decided
fo devote greater energy in building up a business in
objects of non-perfarming visual arts, namely
paintings, sculptures and fine manual prints. Vikram
could manage capital encugh to secure o fairly
large gallery space in a prime location in central
Colcutla, gear the space up to international
standords for holding exhibitions. That Vikrom knows




how ta plan things big, become opparent when he
could convince Prof. K.G. Subramanyan to open the
doors of Aakriti gallery in October 2005. Similarly
when Jogen Chowdhury inaugurated the Young
Bengal show, | curated, on July 9, 2006, with o
sketch, it became a unigue event. The most
remarkable feat, however, has been the acquisition
of a slightly larger space in the same venue where
Aakriti has opened o state-of-art gallery for sculpture
anly, the first of its kind in India, before the gallery
campleted the first year of its existence.

Although a privale commercial gallery is not
nccountable lo anybady for its aims, objectives and
operational polices (it is answerable to concerned
public only insofar os it's deals ond dealings are
concerned), certain policies that Vikram's Ackriti has
adepted, os those have got manifested through the
exhibitions, need to be noted for their significance.
Vikram has realized it quite early, that much os he
would like ond try to beg, coox and cojole well-
known arfists to agree to exhibit in Aakriti, for o lote
entrant in arl market, it is extremely difficult to
procure the works of morket-savy artisis. Even if the
gallery is forfunate of getfing some minor work from
some major arfists, once o while, that would be
insufficient to monage the gallery operotions year
round. This stark reality induced Vikram to scout for
and hone young talents and project their talents. It is
seer good business sense, conditioned by the
unovailobility of easily salecble ond good revenue
earning ar, thot guided Vikrom o talent search and
grooming of talented youngsters. But what he hos
done for accomplishing the 1ask is more remarkable.
He engoged or connoisseurs with knowledge,
experience and judgement for searching talents and

exposing ftheir work in exhibitions curated by them.
And he ook upon himself the task of convincing his
clientele to invest their savings on the affordable
works of the young falents. Vikram's risk taking,
confidence ond efforts at convincing clientele have
not gone in vein. Whaot Vikram is deing cannot be
termed os missionary work or social service, But
nevertheless, it is good business sense converging
with missionary zeal that are working in favour of
Vikram's Aakriti.

| have been one of the experienced art activists on
whom Vikramn reposes his faith for carrying out his
policies. And | on my part am trying to use this
opportunily to project the future art of Bengal and
India. | am thankful for the free hand he has been
giving.

Pranabrangan Rasy




arrying o backdrop of Gowt. Art College,

Calcutta and M.S. University of Baroda, | feel

the responsibility to become part of @
network of creative individuals to shape and continue
to shape the cultural surroundings of us all. My wark
reflects my experience | gather from day dreaming to
dreams, from toiling efforts of common people to
lethargic postures, from myths to mysteries from the

landscapes of the city to the organisation of the
€OSMos.

Most of my works are in mixed media such os wood
and bronze. | found every moterial has its own
character and the ideo | conceive blossoms into
shapes as on orchesiration while receiving different
impulses from different materials. It generates a

tremendous cross pollination of ideas and exchange
of influences.

Akhil Chandra Das, borm 1945

A postgraduate in sculpture from M.S University of Barada, he hos recaived Junior Scholarshi
o, ; p
1999-2000, Lalit Kala Research Gr : '

! ant, 1995 and Mational acholarship 1995-96 o pursue
his chesen career. He has been o recipient of Bombay Art Society Award, 1996, AIFACS Award
1995, '97 and 2000 and Haormony Show Award in 20072 His first sola show was at Jehangir
An Gallery, Mumbai in 2002 oport from paricipation in several group shows like Harmony
show and Natianal Exhibition among others. His works are in several private collections in
Bombay, Barada, Assam, Delhi. Bongalore, Pondichery, LISA, Jopan and Australio,



“Family”, Iron & Bronze, 39" x 23"x 12



he broader notion of my existence and wark

revolve around the questions, who are we?

Why are we here? And where are we going? |
don't pretend to have any of the answers to these

questions but | hope that my work can ariculate
situations and emaotions that people can identify with.

My work is related to what | feel, so it tends to become
on extension of me. | work with a mixture of found
images which are often very personal,
outobiographical and photographic. Often | reuse and
transfigure these images, manipulating them manually
or even electronically, relevant to the intenfion of each
art work - the depicfion of male power in context to
violence or terrorism. Each small detail has relevance,
be it the tie, or the hairstyle of one of the characters of
the visual. My earlier works focussed on socio-palitical
issues, fundamentalism, and consumerism, as well as
the identity of mankind. In my present work although
the concept remains the same as that of my previous
works, yet there is o definite and deliberate refinement
in the treatment of the visuals, physically as well as
aesthetically. These paintings are different in terms of
the visualisation. They are more sophisticated and
force the viewer to figure out what I'm trying o convey.
The chonge is not to delude the viewer but o get him
more involved in the painting. | want to explore my
imagination, relaining o cerfain essence to my works

Barun Chowdhury, bom 1971

A bachelor's degree in pointing from Govt, College of An& Croft, Kolkata and master's degree in
graphics from Faculty of Fine Arts, Boroda, Barun had two solo shows - af Nazar Art gallery, Baroda
in 2000 and GD”Eﬁf I”, G1DEQUW in 2{]{]‘3 SDF'I"I-E of his 5&13{_1'ed group ShDWS were at Gu“afr‘y'
Gauche, Paris in 1999. ‘Graphic Expressions' by Cymroza Art gallery, Mumbai, in 2000. Kitch Kitch
Hoto Hoi' in 2001, af Gallery Espace, Mumbai. Art 2003 Aderies Art Gallery, Glasgow. Humo
Traffic Show- Mew Communities' Glasgow in 2004, In 2006 his works were displayed in The Soffron
Art Online artist of the month exhibition, Mumbai. Barun has won Award for Bast Watercolour by
Colcutto Infarmation Cenfre, The Charles Wallace Award 1o visit Glasgow and The Commonwealih
Art and Cralts Award 1o travel, work and exhibit in UK, He has attended savaral ort comps ond

workshops. His werks are in private collections of RPG, Mumbai, Ecole De Beaux Art, Paris, and
Kanagowa Prefectural Art Gallery, Jopan and several others.
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he aim of my work is not to define culture in

some fixed way; rather its goal is to suggest the

changing offifudes towards indigenous cultural
tradition, critiques of socio-political conditions and
reconsideration of values in the society for the
formation of a traditional future in the society ond in
the globalised world. My works are juxtoposition of
visual and conceptual relations to create tension that
transcends boundaries of international and locol issues
influencing each other, | consciously concentrate on
imageries ond icons of Orissa ond juxtapose them with
images of gofipua boys and other historical
references. The fradition of gotipua dance is unique
ond vulnerable, with little recognition. Pictorially | have
used one boy doncer using different mudras of yoga,
balancing the body where body is the place of
inscription of oll changes. The blade is o conceptual,
psychological and contextual space. The dancers
commitment to the practice, performance, sexuality,
identity and survival, is what | find o striking issue in
the present tima,

Birendra Pani, bom 1969

He has o pesigraduate degree with distinction in painting from Facully of Fine Arls, Baroda.
Birendra's solo show Risk, The Doubla Edge of Society was af Gallery Espoce, Mew Delhi in
2006. Some of the selected group exhibitions in Indio and abroad are: The Indian Art Show',
London, 'Metraspective Show', New Delhi in 2006. ‘In Short' and 'Divine Inspiration’ ol
Hacienda Gallery, Mumbni, 'New' Indian Contemporary Artists, New Delhi, Show for Tsunami,
Boroda, Present and Future' NGMA, Mumbai, 'Use and Throw' installation show, Gallery Soro
Arakkaol, Bongolore and many maore. He has won several awards and his works ore
representad in several public and private collections,



"The Double Edge", Acrylic an Canvas, 42" x 68°
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or me the whole idea of image making takes

birth from aspects of everydoy life, where the

images confront the viewer with all their
strength and viability, My works are essentiolly abstract.
| start them in o playful manner and with the
advancement of my work the form takes shape on the
canvas and the composifion surfaces, just like the
nature herself which grows into wildness according to
her own rule and no statistics can foresee the length of
a shoot and no math can scale the desire of a
leaf or @ bud.

Biswajit Mukherjee, bom 1971

A diploma in painting from Indian College of arts & Draftsmanship, Kolkata and o post

diploma in graphics from M.S. University of Boroda, Biswajit has been a porticipant of
numercus shows. The major ones are ‘West Zone Scholars Festival', Faculty of Fine Arts,

Baroda in1999, Their Story' - Mega Show, Ravindra Bhavan, New Delhi in 2000, Art Watch
Annual Exhibition, Gallery 88, Kolkata in 2004, The Kolkaig Metaphor: o view from the edge.
Kamatake Chitrakolo Parishad, in 2005 annual Art Show organised by Pegosus Art Gallery

ond RAD, State Gallery of Fine Arts, Hyderabad, in 2008, He has attended arl camp organised
by Tata Steel in 2005 and Pegasus art Gallery & RAD at Vishakhapatnam in 2006. Many

private collectors fram India ki o -
IS Wor i
Kelkata and works 03 o freelance arfist koo <oty Sty aas in



"Untitted”, Oil Pastel, Charcoal & Acrvlic
on Hondmode Poper 21° x 300

"Untitled", Acrylic on Hondmaode Poper, 29.5" x 21.5"

Untitled” Chl Pas Ao Untitled", O Pastel, Charcool & Acrlic on

Hendmade Paper, ¥ 21.5 Hondmode Poper, 29 5 x 21.5
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always think of making different types of

sculptures by doing big experimental work. | hove

done various outdoor sculptures for Bangal
Ambuija to fulfil this innate need. Eminent art critic
Pranabranjan Roy has always supported me and
motivated me in further developing my work. | am
grateful to my family and all the people whe help me
evolve os a sculptor and | thank god for giving me the
power to overcome all odds and continue to follow
my dreams.

Debanijan Roy, bor 1975

gﬂpﬂﬂﬂgrﬂt!wia in visual arts from Rabindra Bharaii University, he has received "Nirman award
: .4 s Lol Kullu Academy Scholarship,2002-03. He has also received Junior Fellowship from

i‘lln::",l - Tﬂu”m_ and Culture 2002-04 and Best Seulpture Award by West Bengal Stote

BI:. nrﬂ'ﬁ'ri:nd Rabindra Bhargti University. His works have been exhibited in Mew I"l'"-’ﬂ\'ﬂ in

"M'g i u-"mad by Pranabranjon Ray, 2005, Tale of two cities' Birla Academy in 2004,
arotion Sy, home' Lalit Kl Academy, Kolkata in 2003 ond Triennale , Jopan 2001

among severol others. His first sol : ' 2002. Currently he
Sy o works i Kahany O enev as hald af Bl Acuciery, i1
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n this complex world, we live in a dilemma, in a

melancholic situation. Dilemma of what we want

or wish to touch, but cannet. If we could achieve
our goal then whot would be the situation? What it
would look like? What effect it would leave in our
mind ond life2 By nature, o human being always wants
to get hold of things that he/she cannot get easily. Our
thought process is not one directional. We think and
work on various things of the same time. Our life is full
of contradictions. | like to travel by an ceroplane but
do not like its harsh roaring sound. | have never
climbed on the fop of Shahid Minar of Kalkata. But if |
ever get a chance | wonder what would happen, how
would Kolkata would unfold betore my eyes, how
would it effect my mental and psychological set up?
These complex situations in several levels of existence
automatically tronsferms onto my canvases. | fry to
capture this ‘complex situation’ in my paintings. In this
unreal, yet so real situation, of psychological,
associative and visceral pursuit women are my main
subjects. | try to observe the world of wamen, from
their point of view. Soft sofa, apple, snake, capsicum
and other soft and eolourful objects in my painting
signify the softness of women as well women as sex
symbol. The way the male dominated society look af
women, even in loday's progressive, hi-tech society
smooth, soff, enjoyable ‘item’ like eapsicum, which
belongs to the family of chilly, however without its
hotness, with eye soothing green colour yet fasty, From

thiz, so colled 'soft corner' | try to understond the world
of women.

Debasis Barui, bom 1975

Groduated from Indian College of At & Draftsmanship in 1994, Debosis hos exhibited his
works in several shows. Weast Bengal Stote Academy, in 1998, Jehangir Art Gellery, Mumba
in 1998 Chirakala Parishad, Bangalare in 2001 and Aryan A Gallery Delhi in 2004. He
has been in the “Young Face in Indian Contemparary Art in 2002, besides being o regulor

participant of Birla Academy of At & Cullure fram 2001 - 2006, He has attended Camps
organised by Oxford Gollery, Kolkate and Orissa festival 2004-'05
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f you lie and lie again in a convincing way it

becomes the truth for the listeners, soid Goebbels.

In today's world of information excess' this
statement is becoming more and more significant, A
continuous 'feel good' propaganda confuses the world
at large, despite the fundamental problems of
cwvilization remaining the same. | see, listen, eat, and
sleep with the very idea of the world being in an
everlosting state of 'progress. That we are becoming
more and more civilized! Despite this, /11, Godhra,
Abu Ghraib, Irag, Best Bakery, the recent explosions in
the Bombay trains continue to happen. The very
problem of this information boom is that nothing is
entirely frue or entirely false. Instead, they are 'half
truths'. My journey has been in experimanting with
these half truths. In fact it is an individual exercise to
toke myself out of the confusion around me and be
able fo present /communicate them with 'others’,

The areas | am working with are multi layered. | have
thus decided to create my own images through which |
can talk about many things at a time. Pictorially my
images lock absurd, unreal and humorous. It is my
intention to make my viewers laugh. But slowly
unraveling a layer of it being something other than jus!
funny imagery, | am hoping that the viewer then has
reason bo re-interpret what is before him.

Debraj Goswami, tem 1973

After receiving his arl education from Rabindra Bharati University, Kolkata and M.5. University
of Baroda, Debraj visited and worked in UK an Charles Wallacs Scholarship in 2001-02. His
recent solo show "My experiments with half truth' was held ot Gallery Chemould, Mumbai. His
other solo show was ‘Don't/Please take it otherwise’ was held at Gaollery Art Resource Trust,
Mumbai in 2001, He hos had numerous group shows in Baroda, Mumbai, Mew Delhi,
Chennai, Bangalore, London, Glasgow, Poris, Alexandria and Tokyo. His work is represented

in several private and public collections in India, UK, USA, France, Sweden, Japan, Egypt,
Austrolio and Cuba. Debroj currently stoys and works in Baroda,



"My Experiment with Half Truth®,
Acrylic on Conson Paper, 307 x 22"
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n my painting there is an impoct of Indian classical

temple sculpture and modern materialistic life.

There are textures and rhythm of femole nude
figure that conveys inner passion, desire, love and
erofic sense of feminism. These are dramatic reflection
of our life when we experience great excitement in
different circumstances. Through the nude figure | have
tried to express the harsh reality of existence and its
creative nature. As an arfist, | always try to express my
feelings and emotions by depicting contrasts in life.

Deepak Kundu, borm 1974

He is o postgraduate from Ra bindra Bha

rati University ond has hod two selo exhibitions in the
Acodemy of Fine Ads, Kolkata in

the year 2003 & 2005, He hos porticipated in group shows
af Dhoomimal An Cenire, Dethi, Chemouled Art Gollery Kolkato, Chitrakala Farishad, .
Bangalore and Birla Academy of Ar & Culture, Kolkata. He has ottended Ceramics Waikerop
and KalaMela' organised by R.B.U., as well s parficipated in an Art Comp “‘9“"'5&# o
Aryan At Gollery, Delhi recently in 2006. He hos been owarded with the Best Award in wul:_'rl_
colour by Indian Callege of Ar and Drafismanship and Rabindra Bharati University Aword. His
works can be seen in several private collections in Delhi, Mumbai, Kalkalo and abroqd.
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n nature all things have their own idenfity. They

exist with their own identification. There is relation

among all these things. After a relation maybe o
new identity builds up, but the pre-reloted things do
exist in their character or somefimes they don',

Relofions’ and 'expressions’ are twe subjects that are
very much important in the context of my paintings. In
the present materialistic world, the relotion between the
human being and its surroundings are of deep concern
to me. We see that day by day the materials we use are
changing. As o result the relation between materials
and humans are changing drostically. | olways cbserve
my surroundings very keenly. We are so involved in our
own existence, that in this competitive and materiol
world we are losing our relationship with ourselves. We
ore busy making the outside surface beautiful and not
the inner side. | keenly observe the characteristics of all

things in my surroundings ond represent them on
my painting.

Dipendranath Pal, s, 197,

Awinnar of Merit scholarship of KalaBhavan, Shantini
in painting. His solo shows have been at the Acadamy

participated in group shows at Ra vindra Bhavan, Lalit Kalg Academy, Maw Dalhi, Twe Man
Show at Academy OF Fine Arts, Kollata, in 2004,

b 46th National Exhibifion. He hos shewead in
maore than forty exhibitions | now. His warks can be found with numarous private colleciars
from Singapore, Holland, JSA and India,

ketan, Dipendranath is a postgroduate
of Fine Arts in 2001, 2004. He has
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"Man & Red Chair', Mixed Medio on Board, 27" » 35°
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5 o person | have always enjoyed the inner

politics of human relationships and the higher

side of it.. After coming to Baroda, my works
took o different turn, both structurally and
conceptually, They started getting represented in more
complex manner. In my recent works, one may find the
ombience ambiguous,the appearance of the
choracters, especially women are provocative, if not
shocking. We tend 1o see the mare complex areas of
human relotionships as it is usually nurtured by a
capitalist society. Capitalism survives through
alienation and through ideas of consumption. In my
work one car see this sort of mystical consumption
getting subverted into a different world. Here is where |
use humor and sarcasm as my weapons lo averthrow
the romanticism of consumption that we are happily
living with, 1t brings the araos of conflict info the scene
We don't understand whether to enjoy the images _
through o voyeuristic gaze or to laugh al them. This is
where the ambiguity plays o role, Structurally | have
started incorporating various elements from different
sources that include miniature paintings, kalighot
patas, bozaor paintings, classical and orental designs,
and Japanese prints and also imoges fram the
entertainment world, All these languaoges create an
eclectic rhetoric playing a role not only on the surface
of the images but also within its concept.

Although my works are highly based on male and
female sexuality, they vary in mode of representation fo
create or explore various |layers within it, But the work
neither celebrates sexuality nor condemns, it rather
brings the disclosed areas into consideration, Ye see
that laughter is accompanied by o deep sense of

pathos in some of these works; this is where my
intervention seems valid.

Farhad Hussain, bom 1975

He hos o post diploma in poinfing from M.S. Universi
had olse wan the Masreen Mohamad Scholarship in
Exhibitian 1998 99 Charukala Utsav, Kolkata in 200

ﬂurﬂdu-?[}m, Group Exhibitian, Sorjan Ar Gallery, Barada 2004 and Mational Exhibition in

2005. In 1998 he had alsg won the Best Water Colaur Award af Indian art College Exhibition
His works con be seen af numerous private callactions.

ty of Baroda. During this period Farhod
2004. He has participated in Oriental Arl
2, Group Exhibition, M.5. University of
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try to sleep in the stone
stone smeared with my touch
hesitates fo accept my body

I fry fo decipher the codex
imprinted fossilised

and, look

how my own hands are moving
to stab a forest canopy

my own breath absorbing a school of fishes
| go up and go down.

pierce and burn everything

enly to pierce my own vestiges. ..

| come back to you my radiont soil

let me genuflect and sleep

and let me reach my silent mind. .

Jayanta Paul, borm 1948

A F?K‘f‘ de'-{“re in seulpture from Rabindra Bhargyi University, layanta haos regularly
participated in exhibitions from 1989- 1992 g1 Gowt. College of Art. His ather participotions
ond group shows has been af Academy of Fine Ards in 1997, Birla Academy, Kolkata in 1999,
The erernurive Art gallery in 2000, He has attended wood carving workshop ot Kohima
organisad I:_q.-_l.lﬂli! Kala Kendro, Caleutta. He has alse received Robindra Bharati University
Annual Exhibition Award in 1994, Emercld isle Award in 199 and Award ot Annual Exhibition

ﬂlf Ccnlemporury .'“'.r’r in ]?‘}? urgnnised h'p" W.E. Sll:llﬂ AEDI'JEH'I.',I Qf dClI'ICE' L‘Lﬂ]l'ﬂﬂ MUSH:
and visual or. ;
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he social and cultural entity that | bear

controls the thematic entity of the visuals of my

paintings. As logic documents intellect,
cultural traditian is @ factor for me; af the same time |
feel a strong fascination for hybridization of all these
factors. The fime' factor with respect to socio-political
environment and its immediate reactions’ with regard
to changing environment helps to ignite my thinking. |
try to unveil through my paintings, the 'truth’ that gets
hidden behind the modernization and purification
mantra of socio-political ond cultural backdrep.

layanta Kumar Paul, borm 1978

This young painter from Rabindra Bhargk University has been regularly holding shows of his
:-mrks In various art exhibitions since the year 2000, Some of the praminent ones hos been
Four MII:In Show', Birdo Academy in 2004, 'Re-thinking Bengal' Society of Contemporary Art
Gallery in 2005, and 'Outsider, Academy of Fine Arls, 2006, Besides, he hos attended Morth
Eostern Zonal At Workshop, in '05 and 'Khaj-Kolkate' workshop in ‘04,
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y works on two-dimensicnal surface

basically portrays a relofionship between

individual ond independent images or
shopes put together there. The inspiratians for my work
emerges out of various mundaone references around
me and it is all about the juxtaposition of those images
on a given surface. Initially on the canvas | put a
strong image that grodually helps free roaming of my
brush on the surface. For me, the end product does
not have to be meaningful always. In other words, |
consciously allow it to become 'nonsense’. | believe
thot nonsense itself makes sense. 50, the basic
elements used in my work evoke a subtle relationship
that is normally beyond our doy today knowledge and
belief. It is like, o man running with the velocity of light
with a mirror in his hand, that eventually creates histary
in the world of physics,

| firmly believe that there is no fine line betwesn
‘nonsense’ and things that makes sense. It absolutely
depends on the way people think and look at things
around them. To a large extent our lives, thoughts and
conscience are governed by the elements bearing no
meaningfulness. | feel that today art is not constrained
to any barrier of genre. I'm noi o believer of
shylization' too. Thus rejecting the so-called distinction
between the elitist and nen-elitist art forms, my work
tavers eclecticism, the mixing of images and forms
resulting into a celebration.

Jayanta Roy, bom 1973

As a Bachelor of Visual Arts from Govl, College of Ars and Croft, Kalkata, Joyanta has been

initiated in 1|1_L=: field of visual art through sculpture. He is o recipient of AIFACS Award in 1997,
Stote Aword in 2000 and Merit Award from Academy of Fine Ars in 2002, Each year he

!"EQU'-EII'",' participates in the Annual Ex'\ibiﬂgn of Acod ermy of Fine AI‘TS, hmym' some of his
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y works are woven with experiences,

memories, dreams, illusions, allegories

and metaphors in one pictorial space see-
sawing between definite and indefinite, animate and
inanimate, conscious and unconscious world. The
metamorphosis takes ploce while executing the work
creating o dialegue between form and space, textures
and void, accumulation and dispersion, growth and
degeneration. Whot motivates me are the rhythmic
flow of organic life, freedom of evolution, spentaneity
of growth, poetry, music, and the outburst and control
of emotions. These works are a symbiosis of ethereal
imagery copable of rejuvenating your senses. Through
a play of hide and seek you must keep travelling into
the intricacies to the world beyond searching for
scintillating acquointances and new identities, My
vision is ta develop a 'signature style' with @ unique
recognisable penmanship. Every stroke has o specific
reason for being cupable to evoke states of mind.

Nobina Gupta, bom 1972

After CD'TIDEE“_W her P_US* groduation in fine arls fram Visva Bharafi University, Nobina

Eaghugurhr pTa H:Imp:‘:e: in exl';ibilil::ns. Some of her major shows were in 1 995 at Bida Annuol
xhibition, Birla Academy of Fine Arts, Kolkata and Mumbai ond o G ‘Explorotion’

CIMA Art Gallery. Other exhibitions ha o e o

ve been Swornanjoliarganised b Gold i
in 1994, ‘Palash’ ot Lalit Kala Academy, | g b iy

i New Delhi in 1998, Ari Camp ot Vikalp Ar Galle
in 2004 and Tsunomi Relief Fund warkshop in 2005, She hos designed o ronge of fashion 8
garmenis and accessories for feenagers

for a fashion label from UK I for Steel
Ministry of India at Trade fair, Mew Delhi in 2005-06 TR GheTne
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n recent yeors | hove been gripped by mystic realisoficn

that the innumerable forms of everydoy object that

surrounds us in our enviran, offen unnoticed, ignored
and unseen due o their comman, repeated and
overcrowding exposure can be a powerful source for a new
aesthetic order ond language, where thair shopes, textures,
colours and material exists only as a cotolyst, o reference
and o point of departure beyend the realm of their ‘universal’
and known' meaning, which is revealed thraugh o process of
crealive manipulation - a new lorm fully freed from its roots

and bioses, liberating an unknown image from a known
icon.

Their fresh presence is also competent o express complex
aspects of our lives and its manifestations, either in
undertones or explicitly. On exploring, | found that the
hidden sensuality of the material played an important rale in
their depiction in my sculptures. The libidinal ethos of sociely
free from any guilt ond indictment even when dealing with
body organs untolds dramatic, at other times incidental
resulls, | find sculpture in ceramics has a large scope and
exciting possibilities, ond | pursue them by creating larger
and more spacious works. If cammon objects of daily life
invariably recede to an allusion, sensual in nature, then my
recent lorge ceramics ore mare direct using fleshy body parts
in dramotised postures moving away from their evident
sensual and erolic premises objectifying them as mundane
almost in @ reverse funclion compared 1o earlier process. In
bath ways it interests my creativity and my contemparariness.

Prasun Ghosh, bom 1944

aur in 2005, Version' Birla
in 2005, Swornrekha’ by Lalit
ion Caning Comp o

ulptors Camp, at Kalagram, Chandigarh in 2005

recipient of National Academy Award, 2002 by Lalit Kalo
mon' by B.D. Bangur in 2005

Kala Academy, New Delhi, in 2004, He
Bhubaneshwar in 2006 aned Mational S¢

omong others. He hos been o
Acoderny, Mew Delli and 'Nir
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y art is a confession of unconscious mind

ond soul. It's an essence of my thoughts

which cannot be expressed in any other
form of art. The vibrations that emanate from living
noture is captured and translated through the medium
of paintings, It is @ silent media, which inherits its forms
ond shades from living movements. We know that o
life of o prostitute is quite pathetic, and we also know
that they have come to this field not for enjoyment.
They are randomly commoditised by those who come
from high society. It is seen that they are used like a T-
shif' and this aftracts me. | tried to make my paintings
with some message which | would like 1o give to the
society and would like fo get philosophical result by
reloting it o love. | have used some motifs like squares
and arrows, symbolising events which not only occurs
in our front but happens in our daily lite every
moment, although we cannot see them. So these are
depicted os silent moments which when examined,
reveals the background of those events. That is why |
have written 'No U-turn, 'Use condom', 'Clean cify'
'Green city' 'Ezee mail for more impressive
tommunication. In my painting, the dog is shown
6gain and agoin to portray the sense of the eratic. |
therefore, feel that there has to be a certain
responsibility to examine problems for bringing about
solutions to o particulor problem. | sincerely believe

that | mus explore ond expand the horizon of
my pointing,

" kﬂr‘ldjeh“ T l'ﬁl-l"IG = |'| EDGE
B in Indi nIgiF allery, Mumbai in the year ;
ot Bape ) of Fine Arts, Amritsar in ‘06, Chitrakolo

| 0 t
P5 and wc:.rlcshﬂltl:hr in 2008. He hos won numerous awards
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ell, moral is not my subject, the
inconsistency, mischievous in this

indiscretion altempt to diversion, does nof
evade my eyes.

Naturally, incongruous ond apparent cannectionless
relationships flooded my convas ond as o result, the
quotations in my paintings become a factor.

Kathamrita, Doha, Meghdoot, Rubai of Omar
Khayyam and Mahajataka stories have moved me,
influenced me. | have taken after oxidizing it in my
consciousness. Sukumar Roy, Jean de LaFontaine,
Edword Lear, have instigated my thoughts. Naturally
satire, joke, taunt are all present in my work.

Rajesh Deb, vorm 1970

Alpu_stgmdume frc:rnl Rﬂ'?indrﬂ Bhargti University, Rajesh has wan numerous awards in
relatively sh.u_rI_Spun in his EOreer as a printmoker. Some of the big achievements are R.B.U.
ﬁml-.uul 'Exh{!::ll:iun A:nrd received in 2004 and'05. Nirad Baran Smriti Award in 2006 and
e :Eernsﬁ 999 zﬁaugﬁﬂm' EﬁfSh :m displayed his works in Academy of Fine Ars from
i : Fimportant shows ibition i
2004, Nationo| Exhibition s have been Clivia Workshop and Exhibition in

at Mumbaj in 2005, 'Ra-thinki : i i
2006. He has participated in National Seminar g Josgol i nd Qumdarin

d i ; :
Infernational Warkshop, 2006 and el Olhﬁr:,n Workshop 2004 -05, in Delhi, Khaoj
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n the city | am always surrounded by architecture,

either new and minimal or old and decaying. The

palpable otmaspheric space combined with an
innate sublime geometry praduces a feeling of
inevitability and bolance, where the human figure may
be present or absent. The interior space with ifs lights
and quietness creates a thought-pravoking
atmosphere, which is further tempered by the
possibility of movement within a constricted space.

The contrast between surface texture and space hos
been an overriding visual concern for me. This has
been heightened by distinct colour shifts as | move
through different spaces and locations. The intensity of
emotion that o 'colour-field' can generate has a
profound effect on my psyche, The movement has
been induced by creating a pathway (stairs) within the
figurative framework of the architectural form. It
enables me and the viewer to ‘walk through' the
structures and the integrated components of light and
dark metamarphose as private spoces for
introspection. | sometimes feel that if the human figure
is removed as subject, then the viewer is no longer
contemplating another consciousness, but is invited fo
become one with the artist and ta see the worlds
through his/her eyes.

Through my work | desire to understand my own
motivations. It is o search for balance, for rhythmic
harmeny, o desire for movement, and o quest for
beauty borrowed from light and colour. This process is
an acknowledgement of the environment around me. I
Is an ongoing personal research, where the creative
expression informs my understanding of it and leads
the direction of my exploration. The whale concept has
been possible through the analysis and control which |
exercise over the making process and its role and
importance as o carrier of the image, is fundomental

to the work and enriches an understanding of my
practice.

Ritendra Roy, bom 197

Armed with first closs mnsiter's degree from Visva Bharah, Sha ntiniketan, Ritendra's has

nous national exhibitions and curoted shows conducted by privale
& had solo shows in Kelkata and New Delhi. He has

tamps organised for social welfare purposes, He has

ore Memorial Medal in painting from Indian Society of

n Memorial Prize from R.B.AL in 1999 Ha is currenily
epartmant of Pointing ot R B.L., Kaolkotg,
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ginting is o medium that expresses artists own

feelings. | iry to convey my feelings through my

work. My recent works are a study on child
psychology. My main motto is to express my deep
feelings on childhood activities. In this series of
paintings | try to catch the psychology of street
children. Their view of the society is controsting to that
of a normal middle class family. My main ohjective is
to develop greater relationship with children of all class
in our culture. | would like io portray their feelings and
want to have a closer look ot their environment and
give visual shapes on my canvas. ..

How they play, hew they can continuously engage
themselves with an object for hours to end. In o way
my works are reflections of my early days. My
childhood passion of making poper planes and paper
boats recur in some of my recent works either as the
main theme of the work or as a subject which act os
connecting link to the present. These works show keen
sense of balance in terms of colours, space and
movement. A fluidity of thought is flaurishing. | usually
begin my work with just o single image and then slowly
build up the entire surface. Space and fime plays an
important role in my paintings. Time' which never
returns becomes enigmatic memories, Playing with
light, colour, space-time and mainly the desire of
childhoed yearnings olong with maturity 1o tackle

contemporary sensibility, | continue to paint dreams
woven in reality.

Sandip Daptari, bemio7s

g from Faculty of Fine Arts, Baroda. His solo show of
recent works tock place af Ar World, Chennoi in 2006, Other than this he hos parficipated in

All India Drowing Exhibifion by Punjab Lalit Kalo Academy, Chandigarh, in 2002, 74" All Indio
fir Exhibiion by AIFACS & Lalit Kolo Acodemy, Gujarat n 2008, ¢ Bhovan

InllemulianuF Biannial of Pint in 2004, Sense'n'Blend by Kulaidnscope Barada in 2005, and
7" Bhora! Bhavan Interafianal Biennial of Print g Exhibition, Indign (Em’rempﬁrum Ar |'J'r Ard
World, Singepore, An Exhibition of Contemporary Indian Art by Kala Fire A, of Gallery

Lombardi, Austin, Texos in 2006 He attended Waier Cala i
il Ur camp canducted by Lalit Kala

figiscrl He has also been awarded by Lalit Kalg Academy, Gujarnt
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s an artist, inferactions with the present world

around me provoke a vibrating sensation

within my mind and soul. Living in metro
cities, among pounding sireets, rushing crowds, | have
experienced the throbbing life and the profound chaos
within. In the quest for fime everyone is lost in an
empty world. | find my inspirofions within the people,
the architecture, street signage, models, photography
ond odverisements, At times any random object could
be my food for thaught. | feel charged to render this
tension of the multifoceted exposure | receive in day to
day life. The simultaneity of elements in nature and
sociely drives me to play with images. | am definitely
fascinated by women. They serve as mysterious
subjects in my paointings, infrigued by their love, power,
capacily potential, glomour and their distinctive roles
in our lives. The characters inside my mind compel me
1o understond them, their environments, their thoughts
and their circumstances mativating to keep exploring
and experimenting till the ultimate drama conveys
mulfiple layers of meaning. It is the viewer who has fo

extend oneself to extract the ultimate nectar from b
works,

Somit Gy

Somil is g Poslgrodig e
from hg Minizirg ol My

ptcl, bom 1949

In fine: gy from Visva Bharaki

non Resoureeg Uﬂmlopmenh

|._|nw|:|1'5i|§.'. Ha was a rE.CiF]IEIH ol Junior FEIEI:lel'HF‘I
parficipated in g wiark shop for Tsunami reliaf |y, d gl
d nd g

Depariment of Culture, and Gowt. of India. He has

Vikalp Ar Gy 1s 2004, qre s Metropalitan Art Salon, Kalkata in 2005, Ar camp ot
sploration gt CIMAA, g ':;uliur\'m:] :’:;.w Fnlf"ﬂ" al Lolit Kalg Academy, New Delhi in 1998 and

Advnrtising Seraces, Kollalg, He iz curtently warking as an An Director in Fontnental
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y paintings evolve around my experience
with urban landscapes... or

cityscapes... landscapes... inferiors. ..
exteriors. .. inside. . .outside...or even anarea os o
whole... that | come across either in my immediate
surroundings or through travels.

Soumen Das, o 1949

Alter completing his art education from ivarsi i
works in several solo and group shows. 5. university of Boroda, Soumen has represented his

: ‘Epiphany/ The Mement' at Sarian Ad Gall
sole show in 2005. As group participan ent ot han allery, wos o
Delhi, Asio Fusion Gallery, Asion CUE‘?J:: his work has been displayed in Gallery Espace, Naw

c : :
found with several or callacters in Indig ﬂn;:eré;jjew York alse in 2005, His work con be
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ndian mystery apparently laid emphasis upon the

dynamic principle, Shakti, which is integrally

connected fo Shiva. Shakti is the moving principle
and Shiva is calm. In this docirine, Prakriti has been
considered the consort of Purusa. This dual action is
worshipped in various ways by the great Indian
sodhoka, in which cosmic relation also emerges.

It is our beliet that the playful spirit of Purusa and
Prakriti is the inscrutable waoys of God; which is
presented by our mythologies. And my thought is
deeply moved by this mythological spirit of love
thelila’, which is revealed in my arfistic language.

Sourav Jana, bom 1974

As @ sculplor and pointer, Sourav's works have spentaneily in form and versatility of the
medium. In 1995 he had parficipated in All lndig Casting workshop for Dokrg Orocess
organised by Govt. Collage of Art & Cralt, Kolkatn. Besides, he olsg porticipated in ||-..,=:
workshop of Maosk and Frintmaking in 20 -

nop ot A . 00 to expond the dimension of though! process His
participation in group shows includes Annual Exhibition at Gayt College of Arf & Crafi in

1997 and Birla Academy of Art & Culiure in 1998, Sculpture2000 Gorky Sodan, Gallery

Lombord, Austin Texos in 2002 and mare recently in Folk in Madern at Aakriti Art Gallery
in SEF:II 2006,



Sop Khele'. Miked Moedio on Convas. 307 « 24

49



50

y response to forms, volume, and mass

directs me to look into rich reservoir of folk

traditions in art. Here, the representational
forms are in their basics and clearly convey the logic of
cansiruction and the nature of materials. Almost all
forms ore conceived in terms of volumes and lines. The
practice does not only explare the potentials involved
in formal construction, linear arientation efe, but also
makes an attempt fo strike a balance between the two.
Formal, linear concerns with a focus on volume and
mass lead me to conceive the content of my work.

Subrata Biswas, bom 1972

iul?rum., more papularly called fF‘ukhi' is o postgraduate in sculpture from Rabindra Bharoti
niversity. He has regulary pariicipated in exhibitions at Birla Acadermy of Arids Cult
Kelkata from 1998-2005. He has shown hi y o
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fler completing my art education in sculpture

from Rebindra Bharoti University in 1998, |

have been working in different media
mainly terracotta, stone and bronze, The basic aim of
my work is fo reduce the visual reality and give
preference to beauty of the form within the reality of
the obstroct ideos rather than a combination of visugl
reality and abstract uniformity. My subjects vary from
human figures to any torms that we see or feel in
nature. The medium terracotta helps me to handle soft
cley to depict soft emotional experience and

expressions of my subjects in the environment of the
present generofion.

Sujit Kumar Karan, borm 1945

A gold medallist in sculpture from Rabindra Bharati
Sculptors’ Group, He has participoted in exhik
Indion Contemporary A, 1 996, Ope

University, Sujit is o member of Calcutia
i iilinns ol :ﬁln Mela, 1995, Yourg Foces in

n Alr Sculplure Exhibition, 1998 . al i i
Academy, Kolkalo. He has also shown at Eostern Regional At E:h1|:i:?0n ir-.I glrﬁi?ﬂilﬁdﬁhj ||E1r‘:::"
2002, ldens Ar Gallery in 2004.05 ond Sculpture Gallery in 2005 He haos heen the recipien|
af .#._EF:"".CS Award and Academy of Fing Ars Annual Exhibitian AWUI:'EI in 2002, He has ’
FUHItIF?FEd in several group exhibitions in Mumbai, Delhi, Lucknow and K0|k'f:‘l|ﬂ Participoted
in rrgdrrmnul Gamira mask making workshop, as wal| a5 workshpo i . i
carving and metol casting. Currentl S ool e e

¥ he is working as o freelance aris and '
. al ca ) = arlig port tima lecharer in
Rabindia Bhorati University and College of Visug| Art, Kollkatg.
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have been treading many a path in my youthful

tancy to become a painter. Diversity indeed is the

nome of the game. One might argue that this flair
for ‘many-ness’ is a symptom of fickleness. But believe
me, | am very excited to often refire to this world of
ancient monelithic monumental images. To reach here,
| really needed o travesty of sorls like painting female
forms, or deing cute sundry images. It is my firm belief
that the structure is an important factor in o work of art.
| also believe that the human form is the ulfimate reality
to o pointer. When it is pitted in isclation against o
blank backdrop, the form assumes the connotation that

human beings are the best and most formidable source
for an artist,

Supam Adhikary, bom 197

He is @ young ond upcoming painter with a Dy in Fi

: ; a Dipl [ i
Chnnd s e Sl Ehéi?g?‘. in Fina I-"-".Irlls Fr;::m Indion Society of
Arts, Kolkata, 2001 aned “An Elog

uent Silence” arranged by Gallery Chemould, Kolkota,

in 2002. He has won Lilabali K. Shah . i ; ; ; '
2001 v ik ks poct emorial Award from Indian Society of Oriental Ards in

aral i o
Exhibition, Kolkata in 2005 ps well o8 in AE’EI;E-;P‘:;W;JG?PPDH M
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work of art is an interactive process between

optical reality ond the reality of the material

{the way it behaves and the way it is
canstructed). So a visual realily is equally o
combination of the real and the abstract. | believe, in
a sculpture this experience of the real grows through
an intimate dialogue between space, surace,
construction and the image. | always feel on urge to
retain a sense of plosticity through the inferplay of
concave ond convex planes fo create a diffusion of
positive and negative space within o sculpture. | am
inspired by the graceful interplay of form, surface and
light in the sculptures of Konark. The idea is to
achieve o coherent relationship between the narrotive
space and the image . There is always o structural
balance that is equally simple and infricate. So my
sculptures reflect o three dimensional configuration
which is equally vibrant with the dynamics of everyday
life and o bolanced, disciplined netwerk.

Sutanu Chatterjee, bor 1945

Oy S35 et Sen v v sl oo
ura in - e participated in Mational Exhibiti i
Pl e ; artich onal Exhibition of Lalit Kalg
Gt o Wy B S S oo b et
Col : ; ; o + Joint Art Exhibition' anised by Si
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Sishutirtha, Shontinikeign and Acead
> "U emy of Ar & Culiure in 2008 amang numerous other shows. He

Caleutta Sculptor's Award in '94 and
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n my recent work stress is mainly given on the

technique of the metal casting. I'm trying to find

out o way to maximize the use of metal. The main
contents of my works are the use of horizontal and
vertical lines. | have developed the form and contents
of my work through continuous search of lines and
movement. | have even used figures horizonially and
vertically along with the lines to make the textures in
my works. In short the root of the work lies in 'line to
line, 'shape to shope’ and 'line to shape and

vice-versa,

Tapas Biswas, borm 1975

A post groduate in sculpture from BH.U. To
Sculpiure’ at Harmony Show, Mumbai,
exhibit in Annual Exhibition of Gowvl
Award in 2001 ameon

2005, G:n!lery Allernatives, Gu rgoon, 2002 and
scklnwn his works in group exhibitions of Ak Gallery, Kolkata i 2006, 'Summer Show 2006 ot
f,;hh?&f;:-. liu:ﬂ;g. GK:'J]I:L:WJVTGUHQ _Fm:es of Contemporary Indian At Bi:-lu Academy ond Group
, vara A i
Mtetbe b uﬂen:ir:d nast, in yeor 2000, aport fram Hormony Shaw 2005 & 2008, in

workshops on Dokra Seulahy
public and private collectars in India and ahroad. Plure and has numerous works collected by

pos hos bean awarded 1h
2006. He had alse won the

- College of At & Craft in 1997

e Young Emerging Ariist in
'Governor's Award' for bes!
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Pt : W faithimn cunaled shows

Since the inception of Aakriti Art Gallery, my visits to
Kolkate have become more cheerful, and | would say
more meaningful also; as | look forward to see the
works displayed in the Gallery and meet the artist
and critic friends in its premises. Thanks to Vikram
and Priya, and the energetic staff and ombience of
the Gallery, there is nat a dull mement in the vicinity,
One learns about the future plans, listens intently to
what has hoppened in the past few days, and what is
going fo emerge in due course, in terms of
exhibitions, catalogues and publications. shares
one's experiences viewing over and again the warks
on the walls and floors; gets enthused, and likes to
spend os much time in the Gollery as one possibly
con. The lea and snacks are offered warmly to feel
you ot home, the ideas keep pouring;

and thaughtfyl
os well os hurried discussions,

keep us engaged.

In less than o year Aakriti has kept its promises, hos
tulfilled them, and its new wing Sculpture Gallery
having special programmed lighting, and spacially
designed pedestals, is there 1o vouch for the fac)

Aakriti means what it says. This definitaly gives o

pleasant feeling fo all those, whe have been

associoted with it since the beginning. Ackriti was
inaugurated by celebrated artist K. Subramanyan;
and well-wishers like painter Jogen Chowdhury also
graced the occasion, | feel honoured that | was
given the responsibility of curating the inaugural
show for Sculpture Gallery. To start with, Gallery
organised a meeting of the local artists (Sculptors
specially) for me, where the Bon hommie persisted,
and | got full suppert from the old friends like Bipin
Goswami, Bimal Kundu, Tarak Garai to younger
ones like Sujit Kumar Karon and others. It was
heartening to note that the sculpture scene in
Kelkata is vibrant, innovative, and exploning newer
themes and moterials. | was happy in presenting the
new generation, along with the older and better-
known ones with the full support of Aakriti and the
warm response of our show, and the catalogue of
the show, got in an-circles throughout the country,

will remain with us o very pleasant memory, We
presented works from the Kolkata and Shantiniketan
and from other art-centres like Vadodara, Varanasi,
Lucknow, Jammu ond New Delhi. | believe the show
wos able te facus on the sculptural scene, with an
emphasis an Bengal, in o meaningful way. The




coveroge the show got was also a proof that Aakriti
hod its point in opening such a Gallery, in fact the
very first one for the sculpture in our country. Senior
sculptor Nagiji Patel, whom we fondly call Magji Bhai,
was there fo inaugurate the Gallery on 12" August,
and has alse participated with two works in the show.
The show was inaugurated by eminent painter
Ganesh Holoi, Magji Bhai hod especially come far
the event from Joipur, where he was attending an
artist camp. He hod already heard about Aakriti and
the warm welcome he got from the Gallery and
Kolkato artists, was o sight to watch ond rejoice. We
were overwhelmed fo find that the inauguration was
attended by about three hundred artists ond art-
lovers.

| teel that | belong to Kolkata, as | was born and
braught up here, and my Kolkato connection hos
remainad somewhat intaci | keep coming to Kalkata
hence it gives me immense pleasure, that with the
opening of Adkrifi, this connection hos been
strengthened further. | have known Vikram since his
childhood. He is the youngest son of my dear friend
Manik Bachhawat, himself o poet and a writer on
Art. | fondly remember that in his early teens, Vikram
used to stage ploys in his oncestral house, with
friends from the vicinity, He would sell fickets, make
all the arrangements for the steging of the plays an
the terrace and would keep chairs for the audience.

| was among the selected ones to whom he would

come with the tickets, priced at twenty-five paise. His
arganizational skills have blossamed fully and with
sincerity and complete transparency he hos given
Aakriti a profile, which he can be truly proud of, He
gives his opinions on different issues humbly, yet
assertively, and keeps himself apen to discussions.
With geod humour and perceptive comments, he is
oble 1o moke his point in a lively monner. His true
regard for ar, artists, critics, ar-lovers and art
colleciers has earned him many friends. Supported
by his elder brother Amitabh, he hos been oble to set
up the Sculpture Gallery in @ most professional
manner. 5o far the solo and group shows the Gallery
has mounted have been mostly curated ones, This
again proves that the Gallery is conscious about its
role in presentfing the art works properly.

| wish Aakriti oll success in the future as well.

Prayag Shidda
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At Galleries in Kollata amd. ' Aadnits

‘A gollery is o ploce where art is displayed for commercial
purposes’. This is how o recantly (2004) published
‘Dictionary of Indian Art and Artists’ defines art gallery. This
linking of cammerce with art with reference to 'gollery' is o
lote development, probobly after 1960-5, af least in our
country. The Reoders Digest Great Encyclopedic Dictionary
in itz 1964 edition speaks of ‘gallery thus: long namow
roam, passage, corridor; room or building used ta show
works of arf. There is ne mention of commerce, The 1945
edition of 'Penguin English Dictionary olso does nal
menficn commarce. It mentions gallery os ‘huilding for
exhibition of works of art'. In 2001 edition of Packel
Oxford English Dictionary' there is an allernative between
art and commerce, It says, gallery iz 'a reom ar building in
which warks of art ore displayed or sold’. Similor is the cogs
with 2002 edition of 'Little Oxford Dictionary, where the
definilion is; 'a room or building for drspluying or selling
works of art. The linking of gallery exclusively with
‘commercial purpases’ as in the first mentioned dictionary

of art is o recent phenomenon, possibly an eulcome of
econamic globalization,

In Europe ort gallery activities with o purpose of selling art
objects started since lote nineteenth century, In our country
first commercial gallery was ‘Dhoomimal art Gallery of
Mew Delhi esteblished in 1934. In Kolkata organized art
gallery octivity stared with estoblishment of 'Academy of
Fine Ants' ot Cothedral Road in 1940 1 slarted its joumey
with an exhibition of 50 paintings of Nandalal Bosu on 11
September 1960, Though completely non-commersial in
nature in the sense that its only purpose is not selling of an
works, this gallery & very much active till teday giving

opporunities ta senior or junior upee ming artists throwgh
out the year
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First commercial gallery of Kolkata was ‘Ashoko gallery
established in October 1940 at 21, Theatre Rood under
proprietorship of Himani Khanna. During 1940-s number
of golleries came into being like ‘Arts and Prints Gollery' af
Pork Mansions, ‘Artisiry House' ot Park streat, 'Kumar
Gollery ot Grand hotsl. Besides this o gallery named
‘Chitrakoof [not the present well knewn 'Chitrakoot
Goallery'of Gariahat Road) was opened af Park Straet in
19635, 'Gollery Chemould' in 1964 alse at Park Sireet,
‘Chitram Art Gallery' ot Tollygonij in 1967, But all these
were temporary ventures ond were closed ofter some tima
since there was no economic or commaercial enviranment
for selling art works. Only ‘Bira Academy' established an @
January 1967 has been very much active as an impanant
art institution of ihe country and still continuing with
glameur and glery.

Art Gallery as o complete commereinl projec! started
oppearing in full swing in Kolkofo since 1980, Vicior
Bonerjee opened ‘Calcutia Art Gallery ot Harrington Street
in 1980, It could create o new environment in art octivity
but could not comtinue after 1985.84. 'Chitrokoot Ad
Gallery' of Garichat Road, which ie still octive, appeared in
1983 After this commerciol golleries started appearing one
after another. Some of them are 'Genesis A Gallery o
Middleton Street, ‘Gallery 88 ot Shokespeare Sorani,
‘Gallery Katayun' ot Auckland Square, 'Gallery Chemauld
in o new way ol Park strest, 'Gallery BF14' and ‘Gollery
CB56' ot Salt Loke, Rachana Art Gallery' at Elgin Road
‘Sonskriti A Gallery' ol Alipur, ‘Center An Gallery at Park
Street, ‘Art Age Gaollery' at Palm ovenue, Gondhar A
Gallery ot Gurusadaya Datig Rood, 'Gaollery shivam al
A.J.C Bose Road, Calcutta Art Foundation at Wood street,




‘Art Age’ of Lenin Soroni, 'Emerald lsle Gallery’ near Pork
Street, But mosi of these galleries have been closed down
after a few years, which indicates commerce af an was not
very congenial fill the middle of 1990-5,

Emergance of 'CIMA Gollery' in 1993 is an important
landmark in gollery culture of Kolkata. CIMA was starled
with an exhibition lifled 'Wounds' in February of that vear,
which represanted the ‘the response of India’s leading
arlists 1o the trouma of our times'. It may be recolled thot
Babri Mosque was demolished on & December 1992, A
trail of communal violence and destruction followed. The
exhibition recorded the spontonaous reactions of the arfists
against this inhuman vislence. The gallery could connect
commerce with commitment. CIMA is still mainfaining its
oulstanding standard.

Emnergance of new galleries continued unabaled since
than. Few of them are ‘Gallery Stoircose’ near Garichat,
'Gaollery Cape’ al Jolin Bogchi Foad, '

Seagull Art ond Media Resource Centre Gallery' at 3P
Mukherjee Rood, “koar Prokor' ot Hindusthan Park,
Kanishka Gallery' near Goriohat, |deas Gallery’ at Dover
Lone' ‘Artisis Circla Gallery' at Circus Avenue, Vikalpa Arl
Shop' near Sall Lake, Welropoliton Ar Gallery' al
Esplanade, 'GC Loha Centenary Fine Arts Gollery' af
Chittaranjan Avenue, Samakal Gallery' ot Gel Park,
Sculpture Gallery' ot Jadavpur, ‘Charnock City Gallery' of
Salt Lake, 'Gallery Royol ot Judges Court Road, ‘Gellary
79 of Basonto Roy Road, 'Gallery Rosa' ot Mew

Alipur, Gallery 52' at Hindusthan Park. A few of these
galleries are nat very active now, Some five star hotels like
Grand hotel, Park Hotel, |TC Sanar Banglo, Taj Bengal eflc
are now hosting presfigious exhibitions. With all these the
gallery world of Kolkata is very much octive ond vibrating

VO,

Within this enviranment ‘Ackriti A Gallery’ on Hungerford
Street or Picosse Bithi has stared ifs journey ona year
earlier. It is manoged by Yikram Bochhawot, on expar on
arl of glass and on avid collector and connoisseur of art.
Its first or inougural exhibition was held in October 2005

showcasing paintings of most of the mojor arists
throughout India, ‘Aokriti' hos odded some new dimension
1o the gollery cullure by incoarparating professional attitude
regording space arentation, disploy of art works, lighting
arrongements, documentation elc. It invites importan
personalities from the ar field, art critics ond historians, to
curate exhibitions on s behalf, which adds new dimensions
to its presentotions,

After the first show the gollery hos mounted a number of
impartant shows one alter another like o retrespective of
Kartik Chandro Pyne, solo of RR.Narvekar, o group show
on ‘Figurolive Works', another show ftifled “foung Bengal
featuring the works of upcoming arists. This show was
curaled by eminent art historion Pranabranjon Ray. With
this show the gallery hos posited that one of it principal
oim is to encouroge ond promote young and upcoming
artists. It hos cholked out its future plan in this line,

In August 2006 "Aakriti' in its own premise hos opened o
new wing specially designed ond solely devoted for
exhibition of sculpture, After the modest endeavor of the
eminen! sculptor Tapas Sarkar in coneeiving his ‘Sculpture
Gallery' exclusively for encouraging sculptural art which has
been the first of the kind in Kolkata, 'Aokriti's venture in o
lorger scale fo promate sculpture through its sculpture wing
is an exemplary event in Kolkata, The first show of sculpture
in this gollery sitled ‘Shilpokriti', curated by rencwned an
critic Prayag Shukla held in August 2006 featuring works of
29 sculptors, both seniar and upcaming, fram all over
India, has been dedicated to the memory of Ramkinkar Baij
on his birth cenfenary.

Alter the sculpture show, the gallery mounted ancther very
impartant exhibition of paintings titlled 'Folk in the Madern'
featuring works of 22 painters througheut India. Our folk
art hos been instrumental in building up on indiganous
identity of cur modernity. The purpose of the show was 1o
prasent and exomine how the influence worked ond
gradually transtormed from 1940-3 till the present time.
The show was curatad by the presant scribe. It wos a
pleosont experience tor him io work with ihe manogement
ol the gollery, whose cooperation at all levels of
ph;:mning :Jnd exacufion |1|:|5 baan WEMY eHec!iue
for its proper presentahion.

During the last one vear throvgh all these
exhibitions ‘aakrili’ hos proved that it hos a
different kind of commitment 1o arf and ar
dealing. It hos combined ant and commerce

in o refreshing bond. This is where it haos mode
its presence felt in the gallery culture of Kolkata,

Mrinal Ghoak
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A Galleny Witk o Differesce

After the pioneering efforts of PC. Kejriwal back
in 1968 to set up a truly meaningful art gallery
for the benefit of both arfists and collectors, o
whole host of myopic endeavours on similar lines
have been outlived by the more imaginative and
resourceful few gallery owners who joined the
froy subsequently, The pa ucity of local
collectors/buyers s well as the burgeoning
inrush of outside buyers into Kolkata ta buy art
objects of relatively high resale valye gradually
smartened up the city's artists and gollery owners
alike to try ond counter what they clearly saw o
losing game. Some ambitious young artists
shifted to Delhi fo make their presence felt there,
while o few enterprising gallery owners of

Kolkata have storted seffing up autlets in the
commercially vigorous metropolises, often
extending their reach abroad os well,

This, by and large, was the kind of the scenario
involving even the finest of arfists in this part of
the country. However, with the sudden

unprecedented upswing in the art markel, newer
gallery owners have been ingressing inte Kolkata
fortified with spacious exhibition areas and other
commercial oppurenonces. Evidently, the
changing scenario is oiready proving beneficial
for both signature ariists o well os for the less

known yet Promising younger painters who
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would have to wait much longer to make their
mark or else recede into oblivion much Iilual
many of their worthy predecessors. Kolkata's
arfists are destined to carve a niche through the
efforts of these highly professional galleries. Bul
it must be reckoned that the trail blazer of the
new-look gallery culture is Vikram Bachhawat
who has the distinction of carrying the mantle of
his father who studied ancient Indion histery
before ospiring to acquire objects of art as @
self-styled connoisseur per se. The junior
Bochhawat imbibed his father's laudable
passion, but subsequently mulled the ideo OL_
marrying art fo money in tune with the unfolding
commerciol prospects of his time. For one
thing, he began selling his almost unwieldy .
collection when there was precious litlle storing
space to maintain it. For another, he did not
compromise his connoisseurship for lure of the
lucre. Yet, what Vikram has proved in his _
beloled commercial venture, starting GU'_ first
with a sizeable gallery for exhibiting choicable
paintings by both older and newer hands, and
then increasing his gallery space by adding two
more E‘qLH:Illl'r |:]rgg.- FOOms [Uﬂﬂ fﬂf 1}19 ﬂ:{Cll._lSl'ﬁ"E
disploy of sculplures), speaks volumes for his
imaginative venture. He thus stands apart trom
the general run of his predecessors in terms of

his resourcefulness as well as space
CONSCiousness,




Vikram Bochhowaot is an ort conneisseur with o
difference, who emerged on the scene exactly o
year ogo. His first show comprised his own
collection of paintings by Kartick Chandra Pyne.
Being inspired by the instant respanse of the
cognoscenti on the occasion, Bachhawot
organised o few more solo and group
exhibitions, curated with an eye to
accommodating some less known arfists too, in
the joint shows. He proved his point once again
by being able to sell the latier works af o
commendable price. Bachhowat does not
believe in mounting frequent exhibitions a rare
irail of today's gallery culture, which far foo often
turns out to be a mere money-spinner. On this
accosion of the first anniversary exhibition,
Aakriti Art Gallery deserves to be hailed by
aficionados and others for reasons of its novelty.

Most collectors begin by ocquiring works by
established artists and slowly become more
adventurous, moving fentatively into
contemporary/unconventional art. The process
offers an opportunity to contemparary viewers to
meet and talk with arfists about their work and
to hear their opinions about the work of other
artists young and ald whe were influencing
their vision. It wos through such conversations
with Koons, Bickerton, Halley, Sherrie Levine,
Heim Steinbach and other young ortists that
Dakis Joannou came to collect works of Dan
Flavin, Denald Judd and Edward Ruscha. The
colleciion took ploce ot a juncture when tha
tougher and more conceptual ortists of the
17605 were still unopprecioied by the
mainstream mid-1980s ort morkel, The course
of cantemparary art histary had not yet made

the 1960s works of Flavin et al as essential as
they ore now. Now that the works of Koons and
other artists of the mid- 1980 generation have
themselves entered into art history, the
historicising presence of the radical 1940s
works is no longer necessary in Dakis Joonnou's
collection. These works are being sold as the
collection's focus is changing to emphasise the
connections batween the 80's and 90s
generations and today's emerging orists.

The above, somewhat outlandish stary of past
arlistic events may throw important light on the
shape of things ta emerge on the still less
adventurous, if sluggish contemporary Indian art
market. A set of new-look paintings by K.G.
Subramanyan, K. Murlidharan, logen
Chowdhury, Haku Shoh, Biswapati Maiti, PR.
Narvekor, Partha Pratim Deb, Manjari
Chakrovarti, Sourabh Jana, Tapas Konar and
Madhvi Parekh, slated for a September 2004
exhibition “Folk in Moderm” ot Aakriti Gallery,
along with a bunch of old style paintings by
other artists, may turn out to be a minor yet
important harbinger of an informed art market
involving o new breed of cesthetically percipient
art collectors.

Samin Dasgupia
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The Stony Begira

The Art market is buoyant with a new wave of sales
happening in golleries ond ouction houses all over
India. Currently, the contemparary art market is sesing
action building up oround seasoned painters who were
lying low for past 2-3 years. This phenomenon also
encompasses o lorge number of arfists spread out
countrywide. By o rough estimale, the rise in prices of
such works is pegged at 2-10 fold. According to an on
market source, “quite a few senior painters whose prices
were hovering of modest levels 2-3 years back, has shat
up in the last three years. Arists like Krishen Khanna,
Ara, Gade, Paritosh Sen, K.G. Subramanyam, Shyamal
Datta Ray, Manijit Bawa, Hebbar and K.C.5. Panicker
now have their equity spiralling”.

Here is o rough estimate of the increasing price frends
prevailing in the art market, Take for example, o lorge
Krishen Khanno canvas which wos worth s 2 lakhs in
2002, hos now cotopulted to arsund Rs 20-25 lokhs.
Similorly, Ara has risen from Re 2-3 lakhs to aboul Rs 8-
12 lokhs. Gode's big works priced at Rs 2.3 lakhs three
to four years age have now improved o Rs 15-20
lakhs. A large creation by Paritosh Sen hos gone up
from Rs 2 lakhs to Rs 10-15 lakhs in 2006, Maniit
Bowa's convoses hove jumped from Rs 5 lakhs 1o Rs 25
lakhs. Tnggering the fever, a watercolour by Shyamal
Datta Ray now letches Rs 8 lakhs which is o five-fold
increase, while his acrylics and oils sell ot Rs10 lnkhs @
steep rise of 9-10 fimes |

There is o sudden spur of interest oround seulptures
toa. This could have been sparked by the growing
number of sculpture shows at galleries and their
inclusion in illustrious auctions houses. Although
limited, one is also coming across a few publications an
well-known sculptors,

Here again, occording to the art market saurce, "over
the lost one year, we haove been witnessing o
burgeoning interest among art buffs to collect
sculptures. This has triggered an increase in demand,
which in turn has pushed up sculpture prices. Till now,
the focus was only on peintings, in spite of the fact that
we have had top-naich sculptars like Ram Kinkor Baij
ond Somnath Hore'

The source olso odded, "the sculptures are really
undervolued compored to the price levels of sculpturas
in the Wes!. However it's heartening that the number of
sculpture shows at galleries has gone up, Besides, they
are also felching fidy prices of the auctions. All these
factors combined are playing a vital role in popularizing
the sculplure madium”.

Around 2-3 yeors back, bronze sculptures were being
sold ot o price ronge of Bs 15,000 to Rs 2 lakhs, whils
fiber glass pieces were hovering ot Rs 10,000-40,000
and terracotto sculptures os low as Bs. 3,000-7,000

The appreciation in prices of sculptures has been
actually visible in the last 8-2 months when the price
levels have risen 5-10 fimes on an averoge. On the
higher end, o bronze sculpture which was earlier worth

Rs 1-1.5 lakhs, has now increased to approximately Rs
& lakhs.

It is interesting fo note that much earlier the equation
was not very different for paintings foo. But somehow it
olways had an edge over sculptures as for as
commercial viability was concerned. That is, they
monaged o fetch a better price than their counterpart.

Against the bockdrop of the current turnaround in the
sculpture market, a bronze work moy be worth between
Rs. 30,000 1o Rs. 15 lakhs, while o fiber glass sculpture
is likely to be pegged ot Rs. 1 to 25 lakhs, "Of course,
prices hinge on the arlist's brand name and naturally
the quality of the wark,” the source odded.

In the present scenario, some sculptors who have hit the
growth curve are Rovinder Reddy, K.5. Radhaokrishnan,
Daroz, Himmat Shah, Mrinalini Mukheriee and Loxmo
Goud.

Alternatively, painters who were fetching not-so-fancy
prices oround 2002, like Prokosh Karmakar, Loxma
Goud, Robin Mondal, Suhas Roy, G.R. Santosh, Karick
Pyne and Manu Parekh, have oppreciated
phenomenally fodoy. Prakosh Karmakar who was selling
at Rs 1.5 lokhs is now volued between a range of Rs 5
lokhs to Rs 10 lakhs. Robin Mandol hos touched Rs 5
lokhs-plus. For a large canvas of Laxma Goud, the
price hos swelled from just Rs 50,000 to Rs 5 lakhs.
Manu Parekh is hitting Rs 5 lakhs and G.R, Santosh hos
oppreciated 10 times to Bs 10 lakhs.

In fandem, o work by Jogen Chowdhury which was
selling at 2 lakhs is now fetching 20 lakhs. Sonat Kor
has shot up from Rs. 35,000 to 3 lakhs. Suhas Roy is
up from Rs 4 lakhs to Rs 10 lakhs, Karfick Pyne is
scaling Rs 4.5- 6.5 lakhs while fill lost yaor he wos
selling at not more than Rs 50,00075,000. Other
artists like Arindam Chafterjee, Chhatrapati Dutta,
Somindranath Mojumdar, Tapas Kanar and Amitava
Dhar are seeing vorying degrees of demand with prices
ranging from Rs 1-4 lakhs. Partha Pratim Deb too is
enjoying a fair bit of demand,

According to the art market source, "several artists whe
are or were active for the lost 30-40 years are seen to
be campeting at market value in their awn ways. The
popularity of their work depends an exposure, luck and
the collectors' whims. But, the market nermally calches
up with quality painters who have not oppreciated for
some reason.” The saurce also added that "people are
now looking for a voriety of artists' labels, with the
frontline painters tauching astronomical levels”

In conclusion, Indian contemporary art has arrived as a
credible capital asset, A time may come when financial
institutions will be willing to invest in art og port of a
diversified portfalial However, it is essential for an art
lover or ar collector 1o come to grips with the subject,
do one's homewaork and buy an arfist who has a resale
brond value

ART BUFF






