T'he continued relevance of Bengal art

rt, and that Bengal continues to be at the forefront of churning it

B

A recent show in New Delhi underscored the importance of

ARCHANA KiARE-GHOAE

THE distinguished Bikaner House in
New Delhi recently hosted a show by
Ackeiti Art Gallery, titled Bengal Be
vond Boundaries, which got the cily
talking. and delighted. The reason was
not fur to seck bul evident at the dis:
play of the works curated by Uma Sair,
It was a selection that stunned with hs
breadth, presenting a studied evelution
of msdern art feom the state of Bengal,

Art Et Cetera

Creogmraphical markers for art in
contemporary times are fraught with
complicativns. Globally, contemporary
artlsts, especially, are known to take
pains af discarding any hints that may
get their works clubbed into a particu.
lar regional category. From the carrent
|.‘L1:||||E af ."‘|'.-‘|..1I'|-urIEI|:I weklern o
femporany art, Salman Toor whis is
hased in Mow York and is an Américan
artist of Pakistani origin Liv Dancdia’s
VY nwn Stiboll fil.L[.![.'l. |t|.u'|_;l.1:t|1|.1lr
the most well-known and  successful
conlermporary artist from South Asia —
artists try hard in very apparent ways,
Yet, their art &= bul one aspect of their
personality, which cannot be divorced
from their ®outh Asiu.ness,

Al the same time, it s e geographi-
el roots of the artists that lemd their an
i edge to stand out in the crowd, which
is & back-handed way of scknowledging
the importance of their roots even while
turning thedr back on it steadfastly,

What i Boogal &7

In this scenaris, it 15 worlhwhile o
try and understand what is Bengal Art,
|‘h"'!.'|||:|-|3 Botmidartes, as the fecent exBut-
bition tried successfully o showcase.

15 Bengal art the one created by artisis
of Besigall ethniclty? Mol necessarily. 1s
Bengal art the one created physically. in
the state of Bengal? Again, not neces-
sarily. Is Bengal an the one dealing with
‘Bengall themes’ (whalever thal may
bel® Wiy Is Thengal art the ome created by
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stuelents whose 1eachers were Bengalis,
or whao, perhaps, studied at an art insti-
tutbon in Bengal? Mo necessarily.
Bengal art s actually all of the above
and so much more. The term hebd
greab signibicance when i1 was first

colped. Beogal School wis a genre of

newly-emerging  authentically  Inidian
art s I1Fli'hl.1hl.'-i| 1] l'.urlllh,'.ln.l' British
academic art thal was being taught to
Inndisn students, pioncered by Aban-
indranathTagore, (whose name always
comes hyphenated as the nephew of
Rabindranath Tagorethough he was
a stalwart in his own right). He broke
away fromm Britksh academbc tealism
to focus on anclent Indian art heritage
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tHrLJuEFI marals of the caves al .’I.j.::l:l:.:.,
and created an sdiom thal was authen
tically rooted in the soll of the Indian
subgositinent. It einerged from the [n-
i -Sehonl of Oeiental At tha 115"“"
Founded in 1907 Soom, all wrt oreated by
the adherents of this school of thought
and practice came 1o be known as Ben
gai art.

Hy the time Santiniketan emerged as
a fount of learning. origina thoughi In
creating visual arl had taken steong root
amiong [ndian artisds amd even moved
bevond the hosry Afanti sesthelics,
connecting more with the living artistic
traditions in rural Indla. Mandalal Bose,
a pupil of Abanindranath Tagore, was
a ploneer of this generatbon of artists,
What e created was also Bengal arl

A Tew vears lnder, artists like Paritosh
Se, Sompath Here, KOG Subramanyan,
amil even later, A Ramachandran, Hi-
kash Bhattacharjee, K5 Hadhakrishnan,
also became "Hengal' artists. As one
woild nmotice, not all the artists Jisted
above are of Bengali ethiicity, butl were
trained in Hengal, by Bengali teachers,
and acigeited an aesthelic that was indi
widual Bt distinctly Bengall o aitiede,
perceptibly carrying a bit of their teach-
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ers persona in their art.

All of the above were! are Bengali art-
ists by virlue of o combination of sev-
eral factors. What sets them apart from
art preduced inoany other reglon bs the
distinct desire to break free of tradition
and try something oew, and crealing o
sirong 'i|:|!|:'l|:rll:.-' for the ar of times in
doing so.

‘Bangal Bayond Boundaories'

The show by Aakeiti Art Gallery in
Mew Delhi, therefore, was seminal for
making 4 brave amd succesaful attemypt
ab presenting this essentially Hengale
serse of aesthetic; thal i nol unigue
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but definitely ope of the several unlgue
strards of medern lindian an foand in
different regions of India

The exhibition featured works froam
Abanindranath Tagore and Nandalal
Hose on ome hand to Jogen Chowd-
hury, 5Sunil Dhas, Ganesh Halol and
Shyamal Dutta Ray on another: from
Jayashree Chakravarty, Shuvaprasanna,
Shipra Bhattecharya and Jovasri Bur
vy, o ofe e e Akhil Chandra Dhas,
Chbhatrapati Dutta, Prasenjil Sengupla
and Tapas Biswas on the other; and
msay, many more, Unfortonately, it is
bevond the scope of this write-up to de-
seribe all the works that were part of the
exhibdtion, much as this wriler woutld
wani fo.

[1 is sl pity that the exhibition did
i Last Ill|'|H_ “"“”"'!‘I-]" for i1 was aller a
!l.n!lg while that a !:ll:i“r:l:lhﬂlr, wnl I:tEhI]}'
curated show around a ‘much-heard:
about-bat-litthe undersioos]” themie was
mmeosinbed inthe city.

Leatning from Bongal Artists

IF there is one fakeaway friom the
nrtiverse of art in Bengal, it is i capac-
ity to hreuk frie of sterealypes, to push
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the envelope, to discard rules etched in
stone, and to forge a totally new path
for generations to follow. Artists from
Benggal Bave doae i1 repeatedly. Abanin
dramath Fagore did it and ave birth 1o
the first fush of “swadeshi® in the aris,
at a time when the entine Indian sub.
cominent was beginning to leel pride in
the idea of “home grown” Nandalal Bose
did it by repudiating his western traln
ing bnoart and plcking up local siyles
and tlavours 10 create a uniquely indi-
vidhieal warked ¥ of arl :ll-.1i1'|-,|l.'!,' rouded in
trachitional ethos, Scores of artists [rom
Bengal have followed in these hallowed
Trotsteps, which the exhibition, ‘Bengal
Hevond Boundaries” presented through
its showcase spanning generalions.

i(The wriler i5 @ New Delhifbursed
Jonralist, She blogs af www.arch
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